Under the Patronage of
H. E the Pre5|dent of the Hellenlc Republlc Ms Katerlna Sakellaropoulou

NEEA

OLLOWS
UNCTION

200 + 200

DECORATIVE AND APPLIED ARTS

1621 = 2021

22 MAY - 22 NOVEMBER 2022

ILJM Temporary Exhibition Spaces

=

ILTAS LALAOUNIS
JEWELRY MUSEUM

www.lalaounis-jewelrymuseum.gr



ORM
OLLOWS

UNCTION
200 + 200

DECORATIVE AND APPLIED ARTS

1621 = 2021

orm has always followed function. European decorative and applied arts from the 17th
until the 20th century adjust to a diversity of cultures enabling through their process and
application the expression of current religious, political, and economic norms.

The Greek War of Independence against the Ottoman Empire (1821-1829), was a cataclysmic
event which, however, gave birth to a new nation-state: Modern Hellas, simply known as
‘Creece’ at the present time. It was an all-out war fought both on land and at sea, a valiant
struggle in the name of freedom, justice and, as a corollary, modemity. As such, it harnessed
the resources of a deep-rooted tradition of liberal thinking and cultural expression.

The exhibition does not merely divulge the story of the ‘Greek Revolution’, but illuminates
the material culture that comprised the communities which eventually rose against the
mighty Ottomans. Undoubtedly, rural, and urban Greeks of the seventeenth to the nineteenth
centuries, employed the material culture of their despots. At the same time, they also turned
their gaze westwards, as they were fascinated by the arts and styles that they discovered in
‘Europe’. Following the Renaissance, the Baroque and the Rococo movements, arts were
influenced by their style, traveled to Greece to apply to the local needs and tastes. Thus, the
exhibition reveals the story of the material culture spanning from 200 years prior to the Greek
liberation until its modern-day aftermath.

Interactions were plentiful and significant. As new symbolisms were being invented, meanings
were in many instances reversed. The making of the mechanisms of the fighting guns in the
1700s is a case in point: they were originally produced in Spain, Albania and Italy, brought to
mainland Greece, from as early as before the War of Independence. On the Greek mainland
they were remodeled and bejewelled with elements of the fine and traditional Greek crafts and
particularly metalsmithing techniques. Comparably to pocket watches, table clocks, ceramics,
and jewelry, all relics not only were usable items but also became symbols of liberation,
hierarchy, and status.

The ruins of the war are some of the only remarkable artifacts that have remained and can be
found in Greek private and museum collections, where they exemplify the many centuries of
historical turbulence in Europe. These relics are resistant to time and are thus considered today
significant works of art that provide us with valuable information concerning daily activities,
traditional events and proof of historical instances.

This exhibition endorses the making of artifacts, their use, and their aesthetic and inspires
further investigation for contemporary traditional crafts and applied arts.

MAPPING: Commerce in Europe in the years of the Turkish Empire, is widely perceptible on engravings of
maps. Commercial activity has taken a new lead since the end of the Middle Ages, bringing to Europe not
only the finest of materials from the East, but also the compilation of recently developed workshops and
guilds. Nonetheless, most of the precious finished articles or just parts of them are transferred with ships
across the Mediterranean and are delivered to the Turks and the suppressed Creeks. The transportation

of items becomes more facile following political treaties. The Treaty of Kucuk Kaynarca granted Eastern
Orthodox Christians the right to sail under the Russian flag, giving way to Greek shipowners to flourish
spectacularly, and in turn transfer back and forth valuable goods.

MAKING & FIRING: Arms and Armor from the Eastern Mediterranean, was an extremely popular
enterprise undertaking. The mechanisms and the barrels for the fighting guns were originally produced in
Italy, Spain and Albania and were then brought to the Greek mainland, redecorated after changing ownership
as spoils of war. Starting before and during the years of the War of Independence, they were remodeled and
bejewelled to become one-of-a-kind items. Pistols, flint lock, blunderbuss, knives, swords, bullet cases, and
their paraphernalia bring to light facets of the Mediterranean Creek crafts and become symbols of liberation,
hierarchy, and status.

THE IDENTITY OF ATTIRE: Functions of attire and jewelry in men and women from the Greek mainland
occupy an important component of Greek Traditional Crafts history. In a continuously changing society,
dress becomes a principal symbol of local societies with innumerable combinations of local habits and
ethnographic traditions. “Greek traditional jewelry” follows grooming or ceremonial use, through an
incredible embracement of the human body’s most focal parts. Large pieces are kept today as precious
artifacts commemorating traditional functions of the 18th and the 19th centuries and truly manifest an
important chapter of Greece’s ethnographic history.

PRECIOUS SMALL: Bejewelled snuff boxes, seals, storage boxes narrate daily life activities, indicate social
standing, and testify daily routines. Nowadays, these small objects are debased works of art and are often
granted insufficient space in museum displays. Although our investigation has uncovered thousands of these
precious decorative arts together with their making, mechanics, and many other secrets, a selection has been
meticulously chosen to display accountable highly elite social activities such as smoking and writing.

THE VALUE OF TIME: Pocket watches and clocks that were used by inhabitants of the Greek mainland,
followed the technological trends of western Europe. Uniquely found artifacts today are the “onion” pocket
watches with triple cases, that were ordered and compiled to the orders of the Ottomans with the inclusion
of Arabic numerals. These selected watches from Greek collections are shown as remnants of the revolution,
with many of these perfectly precious portable items decorated for the fighters of the Independence War.
Table clocks, with philhellenic themes, for wealthy Europeans aspired to the compassion for the Greek
liberation. Table clocks although acquired simpler mechanisms and kept a heavy baroque style, can be
restored today for daily use and truly represent the functional aspect of their production.

ART DE LA TABLE: Heated Ceramics all the way from the late 15" century Iznik to western Meissen
Porcelains and Rhodesian earthenware, these beautiful homeware become remnants of the modern

European productions. Found on the Turkish and Greek tables and decorated with the most beautiful designs
and colors, the art de la table is found with all social classes. An attempt to set the table of Petrobeis
Mavromichalis, the Greek general, politician and leader of the Maniot people, who on 17 March 1821 raised
his war flag in Areopolis effectively signalling the start of the Greek War of Independence, with French
porcelain bearing his initials shows the elite of homeware use on the Greek mainland. A necessity or luxury,
ceramics ignite further research and inspiration returning in fashion both as decorative and practical items. é

1. Togéxkto, Paragun. Apyxég 190v at. an6 v Epleyopfivn.
ZvAhoyr Tidvvn kot Kwvotavtivov I. Ztegavi.

Paragun. Early 19th century from Herzegovina.
John and Konstantinos J. Stefanis Collection.

2. Zioavés tov Xatlnyrdvvn MeEn. Apxés 190v at i
EBvoloywko kat Aaoypagikd Movaoeio Xptooov, ZvAloyr Hia E. Aapadnpov. |

Paragun of Chatziyiannis Mexis. Early 19th century.
Ethnological and Folklore Museum of Chrisso, Elias E. Daradimos Collection.
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SATELITE
- The exhibition is accompanied by the following -

SCHOOL EDUCATIONAL PROGRAMS
From kindergarten to high school level, our curators have organized the most fun, educational and

unique hands-on programs to follow the arts and crafts as well as unique stories of this exhibition.

GUIDED TOURS AND LECTURES IN THE ILJM

Curated tours for all ages present the making and use of applied arts in a period of great European
turmoil. From gunsmithing to precious wedding jewelry, tours will follow the making of art until
today. Additionally, Greek historians and collectors share their knowledge on the history and
especially the history of art, preceding and following the Greek revolution.

@GreekMuseumsandPrivateCollections

A number of optional educational tours off site are offered. Our purpose is to share the wealth of
Greek collections in Private homes, foundations, folkloric and ethnographic Museums as part of the
exhibition. One day and weekend trips are announced monthly.

TRADITIONAL ART AND WORKSHOP SEMINARS

The Museum invites renowned Greek and international artists to introduce arts and crafts related
to the artifacts of the exhibition. The daily seminars cover a rich choice of themes and give the
participants stimuli, encouraging them to experiment and remake. The themes that are offered vary
and include the use of many different materials and applications, for example jewelry making from

recyclable or organic materials.

GREEK DESIGNERS POP-UP SHOWS

The ILJMuseum presents Pop-Up Shows by contemporary Creek designers in the decorative arts and
fashion industry. The promotion of new production follows one the museum’s most highlighted goals.
Our objective is that “Form Follows Function: 200+200” exhibits actuate as the starting point for new

inspiration for the makers of today.

ITidto Ivik. Apxég 170v au.
SvAhoyn Fewpytov Aéovtog Meha.

Iznik plate. Early 17th century.
George Leon Melas Collection.
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LENDERS TO THE EXHIBITION

PRIVATE COLLECTIONS
KONSTANTINOS KAMBANIS FAMILY COLLECTION

KONSTANTINOS LYKOURGOS KANARIS
FAMILY COLLECTION

MICHALIS COZONIS FAMILY COLLECTION

VASILIS KORKOLOPOULOS COLLECTION

KATERINA KORRE - ZOGRAFOU COLLECTION
GEORGE — LEON MELAS COLLECTION
ALEXANDROS MITSOPOULOS COLLECTION

IRENE MOSCAHLAIDIS COLLECTION

SAMOURKA FAMILY COLLECTION

MILTOS SINIOSOGLOU — TOSITSAS COLLECTION
MICHAEL SCOULLOS COLLECTION

SPYROS AND SOPHIA PAPAGEORGIOU COLLECTION

NIKITAS STAVRINAKIS AND EVANGELIA STAVRINAKI
COLLECTION

ODYSSEAS TSOUKOPOULOS COLLECTION

AND OTHER PRIVATE COLLECTORS WHO WISH
TO REMAIN ANONYMOUS

Znovdvlwth {ovn pe topmn amd Ty a@pdunon tov ITovtov.
Apxég 190v at. ZvAhoyr Baoiln KopkoAomovlov.

Belt with buckle from Saframpolis, Pontos.
Early 19th century. Vasilis Korkolopoulos Collection.

INSTITUTIONS
NATIONAL HISTORICAL MUSEUM OF ATHENS

ETHNOLOGICAL AND FOLKLORE MUSEUM OF CHRISSO,

ELIAS E. DARADIMOS COLLECTION

JOHN AND KONSTANTINOS J. STEFANIS COLLECTION
FOLKLORE MUSEUM OF ARCHANGELOS, RHODES
ILIAS LALAOUNIS JEWELRY MUSEUM

MUSEUM OF THE HISTORY OF THE GREEK COSTUME
OF THE LYKEION TON ELLINIDON

WAR MUSEUM OF ATHENS, SAROGLOU COLLECTION
GENITSAROI AND BOULES ASSOCIATION, NAOUSA

PELOPONNESIAN FOLKLORE FOUNDATION

=

ILTAS LALAOUNIS
JEWELRY MUSEUM

Karyatidon - Kallisperi 12 Str. Acropolis, 117 42 Athens
www.lalaounis-jewelrymuseum.gr
E: info@lalaounis-jewelrymuseum.gr
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Snpioupyia ndvia akohouBouoe tnv Aeitoupyikdtntd. O1 SIAKOCHNTIKES KAl EPAPHOCHEVES TEXVES
otnv Eupnn, and tov 170 €ws tov 200 aikva, npocappdotnkav o€ KABe MONITICHO KIVNTOMOIWVIAS
NV €KPPACN NS TPEXOUCAS OPNOKEUTIKNS, MOAITIKAS KAl OIKOVOHIKAS KaVOVIKOTNTAs, N ennpeddovtas thv

avatpormnn Tous, HEoW NS XPNoNs Kai tns veéas dnuioupyias.

O npoodiopiopds «200+200» apopd otov xpdvo, Pe onpeio ekkivnons to népacpa and v nepiodo
s Avayévvnons €ws tnv EN\nvikn Enavdotacn, katahnyovtas otnv olyxpovn dnpioupyia. Agiypata
Alakoopnukwv kal Epappoopévwy Texvaov nou xpnoiponoin®nkav otov EAAadikd xwpo, ald
napaxBnkav og Eupwnaikés noAels, anoteholv nedio HEAETNS, ws MPOS TNV KATACKEUN, TNV XPNON, TOV
OUPBONICHO, aMAd Kal TO KoIVwVIKS KUpos npooappddovias tnv kabnpepivi {wn kal Siaknpicoovtas tnv
onpacia s téxvns pEoa ano To NEPAcpa tns Iotopias.

O ndhepos yia tnv eEMnvikn Ave€aptnoia and v OBwpavikh Autokpatopia (1821-1829) ritav éva
KOOHOIOTOPIKO YEYOVOS Mou £SwOoE Mvon o€ €va veéo €Bvos: tnv olyxpovn ENAGSa. EEeNixBnke o€ €vav
ohooxeph NOAeo nou Sladpapatiotnke o€ otepld kal BAAacoa, pia enigovn pdxn nou SGOnNke oto dvopa
s eAeuBepias, tns Sikalioouvns kdal, KAT €MNEKTAcN, TNS VeotepikoTntas. (s ek toutou, avédelte pia pakpd
napadoon eAeUBepns OKEWPNS KAl KAANITEXVIKAS EKPPAONS.

[Napoha autd, n napouoa €kBeon Sev e€iotopei tnv EM\nvikn Enavdotacn, auth kaBauth. Ltpépetal otov UAIKO
NONITICHO NMou SIAHOPPWOE KAl TENIKWS, TS KOIVWVIES TS OMOies Kivntonoince evaviia oTous navioxupous
OBwpavous. And noMés anodyels, ol EAnves tou 17ou kai 18ou aicwva, ous noAels kal tnv Unaibpo,
HOIPACTNKAV TOV UAIKO MONITICHO TwV TUPAVVWY TOUS, £VW TAUTOXpOova, atevi{av npos tov Sutikd MONTICHO,
YONTEUPEVOI and TS TEXVES KAl TS TeXvOTpories tns Eupwnns. AkoAouBwvtas ta KaAITeXVIKA KIvApata ts
Avayévvnons, tou Mnapdk kar tou Pokokd, n enippon ous téxves tagidewe ws tv ENAGSa ki epappdotnke
otnv aicbntikn Kal Us avaykes Tou TOnou. Xuvenws, n ékBeon apnyeital tnv noAiuopikh diadpopn, 200 xpdvia
mpiv tnv EMnvikn Enavdotacn, péxpl tov anodnxo tns otnv oUyxpovn €noxn.

O1 noANitiopikés aMnAenISpdoels htav MoIKIAES kal ouciacTtikes. oAU cuxvd, Ta vonuata avactpépoviay

Kal véol cupBoAiopoi yevvidvtouoav. H dnpioupyia twv pnxaviopwy twv Oniwy, napadelypatikd, anotehel
HENETN nepintwons: ocuvnBws katackeudlovtav otnv lonavia, tnv AABavia kai tnv Itahia kal otnv cuvéxeia
elodyovtav otov eANAaSIKO XWPOo, ApKeTd mpIv tnv nepiodo ts EAMnvikns Enavdctaons. Ltnv Hneipwtikh
EM\&Sa avakatackeudlovtal kal Siakoopouvtal Pe Ty XpNon Twv ENANVIKGV Napadooiakwy TEXVIKWOV
petaAlotexvias. Auto eival To onpeio, ONou Ol NTUXES Twv Napadooiakwy Texvwy ths EANGSas,
(pavepwvovtal ki €pxovtal va anotehécouv oUpBolo ENeuBepias, 1epapxias kal kolvwvikoU KUpous.
AkohoUBws, ta enitpanédia poAdyia Kal ta poAdYIa TOEMNS, Ta Kepapikd €pya, alAd kai ta napadooiakd
KOOPNHATa, anoteAoUv OpICHEVES HOVO MEPIMTWOEIS HEAETNS TNS NEPIOSOU QUTNS Mou, CNUEPA, anoteAolV
IOTOPIKG KEIPAAIQ MOU pHAPTUPOUV TNV AEITOUPYIKOTNTA HIAS EMOXNS.

Ta Adpupa noAépou, and v aNAn, gival opiopéva povo anod ta a§loonpeiwta KAANITEXVARATA MouU
Slaowdlovral, pe us eNnVIKES |S1wTikes kal Mouoeiakes LUMNOYES va eGlotopouyv Tny ITopIKkN actdBela tns
Eupwnns péoa otous aiwves. YNPepd, avtioTEKOVIAl OTOV XPOVO, ws KEINAIA Kal £&€xovta €pya TEXVNS.

H €kBeon npoBdMel tnv Snpioupyia KGANITEXVNPATWY, TNV XPNON Tous, AAA Kal TNy aioBntikh Tous
OHOP®PId, eV TAUTOXpOVA Yivetal dpaua yia tnv clyxpovn napadociakn xeiponointn Snpioupyia.

XAPTOI'PA®IA: To Epndpio otnv Eupwnn ota xpdvia tns OBwpavikhs Autokpatopias Siapaivetal kar péoa

and v eikovoypdpnon twv xaptwv tou 1700. O éunopor epgavidovtar and ta An tou Mecaiwva oav pia véa
«kdota» s Eupwndikns kouAtoUpas, tagideovtas, Méov, oe Acia kal AHEPIKN Kal PETapEPOVIAs Mpoiovta anod
Tous Spopous ts Meooyeiou. [MoAd avukeipeva h PEpN autwy, AAAA Kal MPWTES UAES PETAPEPOVTAl PE EUMOPIKA
nhoia, dia péoou tns Mecoyeiou, otous Toupkous kal tous unodouhwpievous ENnves, pe okond tnv enegepyacia kai
v xpnon tous. O epnopikes cuvalayés SiEnoveal and Kavoves kal CUPPwVIES Mou opidovtal and cUVONKES, Onws
n 2uvBnkn tou Kioutoouk Kaivaptdh nou €8ive to Sikaiwpa otous EMinves moloktAtes va tagidelouv ous 8BANacoes
HE TNV xpnon s Pwoikhs onpaias, enigpénovids tous va akpdoouy pPEcw tou NaNivépopikou epnopiou ayabuov.

OITAOYPTTA: O onNiopds kal n appatwold tns Avatohikns Mecoyeiou anotéAeoe €va e€aipetiké SNHOPIAES
ouotnpa eAelBepns ayopds. O pnxaviopods kal N kavwn Twv OnAwV, Kataokeuddoviav apxikd € XWPES OMnws

n ltahia, n lonavia n kar n AABavia ki énerta éptavav otnv Nnelpwtikh EANGSa pe okond tv Siakoopntikh Tous
enévouon, Kata\nyovtas va aviaMdooovtal, NepVmVIas and x€pl o€ XEpI, ws Aapupa noAépou. Téoo npiv, oo
kai katd tnv Sidpkeia ts EMnvikns Enavdctaons, ta dnia avakatackeudlovrav kai Siakoopouvtav e okond va
anotehoUv povadikd avukeipeva tou €idous tous. [MIoTOAes, ToaKPakOneTpes, Tpopndvia, paxaipia, yiataydvid,
NAAdoKes, AMAG Kal KATNyopies autadv, PEPVOUV OTO Pws OYels Tou MecoyeiakoU TanePapévIou tns eENNVIKAS
Xelpotexvias kablotvias ta kelpnAia autd cUPBoAa kolvwvikns B€ons kal tns EAeuBepias.

H TAYTOTHTA THY ENAYXHY:: O Sidkoopos kar n evdupacia oe dvipes kal yuvaikes ©a anoteAécouv
Onpavtikn evotnta s €kppacns s ENnvikns Aaoypacpias. e pia kolvwvia nou AMage onpavtikd petd v
Enavactaon tou 1821, ta koopnpata kai ta evdupata and tov EMadikéd xwpo anoteholv onpavtikh nnyn
KOIVWVIOAOYIKNS MPOCEYYIONS YIA TNV KATACKEUN KAl XPNOoN TOUS, OE HId ENOXN MOU OnpdtodoTel tThy napadooiakn
€EMNVIKN Ppopeaid. H Kataokeun kal Xxphon twv Napadooiakwy KOCHNUATwY akoAouBouUv TV AEIToupyIKOTNTa
avadelkvUiovtas Tta Onpeia Tou CWHAtos. LNPEPA, Ta ENAXIOTA eNIAeYHEVa avTKeipeva tns €kBecns anotehouv
noAUtipa keipnAia tou 18ou kar 190u ai. Siatnpvas {wvtavn v I0TopIKA KAl TONTIOTKA Has pvApN.

TIOAYTIMA TIPOXQITIKA ANTIKEIMENA: OI nepitexves tapnakoOnkes, ol oppayides, ta €idn ypapns kai
kanvou apnyoulvtal tnv pon tns actikns KaBNUEPIVOTNTAs. LAPEPA, Ta avukeipeva autd Ssv anoAapBavouy s
KQTAGANANS avayvapions Kal CUVBwS «CTPIPWXVOVTAl» OIS HOUcelakes cUNoyEs. Katd tv Sidpkeia ts Sikn pas
€peuvas, evionioape xINASes NOAJTPA HIKPOAVTIKEIPEVA, T OMNoia pas pavépwaoav Td TexvIKA Kal KataokeuaoTtikd
TOUS PUCTIKd, eMTpEnovTds pas va enidéEoupe S1E€0SIkA €va aviinpoowneutikd Seiypa KAAITEXVNHATwY
avadelkviovtas 1a onpavukotepa onpeia napaywyns s Eupcnns kar tns Mikpds Acias yia va ¢pavepoouy Ts
OUVNBEIES NS ENIT.

H AZIA TOY XPONOY: Enitpanédia PoAdyia & PoAdyia Tognns yia tnv Toupkikn ayopd. Ol vées texvoloyies
prdvouv and v Eupwnn kar SieukoAdvouv tn kaBnpepivh Aeitoupyia. Ta povadikd «kpeppudiay pe v TpInAn Bnkn
kal tous nepoikoUs aplBpoUs, KATAoKEUAoHEva yia ta tdypata twv OBwpavdy, onpepa voouvtal ws IS1atépws
ondvia. Ta enifeypiéva podyia ToEnns s €KBeons, KATaoKeEUAopéva yia onpaviikoUs aywvIioTes s ENnvikAs
Enavdotaons, anoteholv onpavukd katdhoina nou paptupoulv v iotopia. Ta «PIeANnvikd» enitpanédia poAdyia
anotéAecav CNPavtikn unootnpin yia tov aywva s EheuBepias and v actikn tdgn s Eupwonns, evd onpepa,
napd v «pnapok» mouocia diakdopnon tous, dUvatal va anokatactabouv AEItoupyIkd kal va Kataotolv Xpnotikd
oUpBoAa pias enoxns.

H TEXNNH TOY XEPBITZIOY: Ano ta ondvia kepapikd tou 1¢vik tou 150u al., £ws Tis NOpOeAdVES Tns Upwnaikns
Auons kal ta poditika kepapikd okeln, EESIMAWVETAl pid SUVIOPN avackonnon s KEpapikns dnplioupyias. Ta oikiakd
okeln, SIakooUNUEVa pE Xpwpata kal potiBa, katdhoina s poviépvas Eupwndikns napaywyns, Bpickovtal va
koopoUv ta tpanédia ts Toupkikns kal ENANVIKAs kolvawvias, aveEapthtws s KOIVwVIKAS Tagns. Xe pia npoondBeia
anddoons Tou ENNVIKOU Tpanediol TS €NOXNS, ENIXEIPEITAl N PEANICTIKA aneikdvIon Tou oepBitolou HE TO
povoypappa tou noAitikoU kal nyétn twv Maviatwy, MNetpdpnen MaupopixdAn, nou chuave pe tv Spdon tou Ty
évap€n s enavdotaons, UPvovtas Ty NoAeHIkn onpaia otnv ApednoAn ths Mavns, ous 17 Maptiou 1821.

Méxp! onpePa, N KEpapikn téxvn cuvOUAdel TNV NOAUTEAEIT HE TNV XPNOTIKOTNTA, HE Ta KEPAIKA €pya va Siatnpoulv to
evOIAPEPOV TOUS, ENAVEPXOUEVA CTNV KAANITEXVIKN KAl AEITOUPYIKN €NIKAIPSTNTA KAl arOTEAMVIAS MNYA YId NMEPAITEPW
€pEuVa Kal €PNVEUON YIa CUYXPOVES SNUIOUPYiIES.

2mdBeg Twv Anuntpiov TkiovAéka kat @eddwpov Ipifa. Apxég 19ov at.
>vAloyn Bacin KopkoAdmovAov.

Swords of Dimitrios Gioulekas and Theodoros Grivas. Early 19th century.
Vasilis Korkolopoulos Collection.
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2xoMkd ExnaiSevuxd Ipoypappata L
Qs nupnvas noAitiopou kai eknaideuons, 1o MKHA oxediddel, opyavaver kal napoucidlel, einciws Kal y
ka®’ OAn tnv Sidpkeia tns akadnudikns xpovids, eknaideutikd Npoypdypata nou aneubivovial o pabntés

ONwV TwV OXONKOV Babuidwy, kabws kai o poitntés/onoudaatés. To véo eknaibeutikd npdypappa

nou dnpioupynBnke €161kd yia tnv napouca €kBeon, nepiAapBdvel «6 (otopies and v Toupkokpatia yia

I0TOPIKE QVTIKEINEVA KABNPEPIVAS XPNONS» KAl ANOCKOMEN OTNV €VVOIOAOYIKN MPOCEYYION TNS TEXVNS avd

TOUS QIVES, TNV HEAETN KAl TEKPNPiwon s éunveuons, Tnv eEENIEN tns olyxpovns dnpioupyias aAAd kal

NV KOIVWVIKA CUMBOAN TWV KAANITEXVNHATWY.

Eevaynoers & Aralé€ers

O EnipeAntés tou MKHA npaypatonololy &evaynoels yia OAes Tis nAikiakés opddes. Méoa and ts Eevaynoels
otnv €kBeon, napouciddetal n Snpioupyia kai n xpnon twv Epappocpévwy Texvav v nepiodo ts
Eupwnaikns avatapaxns. And v onAoupyia ota noAdtpa yaphAia koopnyata, ol evaynoels akoAouBouv
Vv KAAITeXVIKN Snpioupyia, péxpl to Lhpepa. Emniéov, ENAnves 1otopikoi kal LUANéKTes polpdovtal Ts
YVWOEIs Tous, nepi lotopias kal Téxvns, npoAoyidovtas, aAAd kal akohouBwvtas tnv EAAnvikn Enavdotaon.

o .

Xeprvapia HHapadoorakev Texvov kar Epyaocmpia

To MKHA npookalei katagiwpévous KAANITEXVES VA HAs CUCTNOOUV NApadOCIaKES TEXVES KAl TEXVIKES éi S e : Pl ¢ COOOTTA
nou cuvééovtal Pe Ta KaANITexvnpata nou iAogevolvial otny véa ékBeon. Ta oepivapia KaAUntouy pia . x - = ==
€UPEIa YKAPa BEPATKDV, MPOOPEPOVTAS GTOUS CUHHETEXOVTES VEQ epeBiopata kar kivntpd, Mpotpénovids h& & -k

-

TOUS va nmelpapatotouy kar va dnpioupyncouy. O1 Bepatikés noikilouv kai nepIAapBavouy tnv xpnon
NON®V SIAPOPETIKWOV UNIKOV KAl EQApHOy®@V, Onws yia napddelypa v Snpioupyia pe opyavikd n/kai
QAVAKUKAWOIPA UNIKG.

Pop-Up Ex0Oéoers EAAnivov Anpiovpyov

To MKHA napoucidler Pop-Up ekB€oels ENNAvwv Snpioupy v and tov XWpo twv SIaKOOHNTIKWY TEXVOV
kal tns pédas. H npowBnon tns olyxpovns Napaywyns anoteAel €vav and Tous onPavtkotepous okomnous
tou MKHA. Ltéx0s pas n €kBeon va AeItoupynoel ws OnUeio ekKivnons PE VEQ Unveucn Twv SNPIOUPYWV
TOU ONhpepa.

Exnaidevuxés B oppnoers kar Exdpopés oe EXAnvikés Zuddoyés

kat EOvoypagika & Aaoypapixd Mouvoeia oe AOnva xar Kopondles

To MKHA opyavvel kal npoopépel eknalSeUTikés ekOPOPES Kal EEOPPNTEIS OTOUS EMICKEMTES TOU.
Ykonds pas, ival va HoipacTtoUpe Tov MAOUTO TwV ISIWTIKWY CUNOY®WV Ot ENNNVIKES OlIkies, 16pUpata kal
Naoypapikd/eBvoypapikd pouoeia. Movonpepes exkpopés kai eGoppnoeis L/K npokeital va avakoivewboulv
olvtopa.

Ethnological and Folklore Museum of Chrisso, Elias E. Daradimos Collection.



AANEIYTEY YTHN EKOEXYH

YYAAOI'EX
ZYAAOTH OIKOTENEIAL KONITANTINOY KAMMANH

LYANOTH
OIKOTENEIAL KONZTANTINOY AYKOYPIOY KANAPH

LYAAOTH OIKOTENEIAL MIXAAH KOZONH
LYAAOTH BAZIAH KOPKOAOTOYAQY
YYAAOT'H KATEPINAL KOPPE - ZOTPAGOY
LYAANOTH TEQPTIOY - AEONTOL MEAA
LYAAOTH AAEZANAPOY MHTZOIMNOYAOY
YYAAOTH EIPHNHE MOZKAXAAIAH

LYAAOIH OIKOTENEIAY XAMOYPKA

LYAAOTH MIATOY ZINIOXOIAQY - TOXITEA
LYAAOTH MIXAHA ZKOYAAQOY

LYAAOTH ZMYPOY KAI XO®IAL MATATEQPTIOY

LYAANOTH
NIKHTA LTAYPINAKH KAI EYATTEAIAY X TAYPINAKH

LYAAOTH OAYXXEA TEOYKOIMOYAOY

KAl AAAOI ZYAAEKTEL MOY EMI©@YMOYN NA
MAPAMEINOYN ANQNYMOI

XOPHI'OI EKOEXHY. / EXHIBITION SPONSORS

XOPHI'OI EITIKOINONIAY

$% HKAGHMEPINH P @:N|

AQPHTEY
EMVALOMENOS

YITOXTHPIKTEY
®

LALAOUNIS

KYP-TTANNH

2YNEPI'ATEXZ
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an Ermmarea

IAPYMATA / MOYXZEIA
E©NIKO KAl IZTOPIKO MOYZEIO

E©ONOAOTIKO KAI AAOTPADIKO MOYXEIO XPIXXOY,
LYAANOIH HAIA E. AAPAAHMOY

LYAAOIH TANNH & KONEZTANTINOY |. E*TEGANH
AAOIPADIKO MOYLEIO APXATTEAOY POAOY

MOYZEIO IXTOPIAL THEX EAAHNIKHY ENAYMAZXIAL
TOY AYKEIOY EAAHNIAQON

MOYZEIO KOEMHMATOZL HAIA AAAAOYNH
MOAEMIKO MOYZEIO A©HNQN, YYAAOIH TAPOIAQY
OMIAOL «ENITZAPOI KAl MIMOYAEL», NAOYZA

MEAOTTONNHEZIAKO AAOTPA®IKO IAPYMA

7
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Po)dt toémng yla tnv OBwpavikr Ayopd, mep. 1860.
J. Siegrist & Cie - La Chaux-de-Fonds, EABetia.
SvAhoyn Emvpov kat Zogiag Iamayswpyiov.

Pocket watch for the Ottoman Market, circa 1860.
J. Siegrist & Cie - La Chaux de Fonds, Switzerland.
Spyros and Sophia Papageorgiou Collection.

MOYZEIO KOXMHMATOX
HAIA AAAAOYNH

Kapududwv - KaAhionépn 12, AkpénoAn, 117 42 Aénva
www.lalaounis-jewelrymuseum.gr
E: info@lalaounis-jewelrymuseum.gr
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