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H moAn ovelpevotav éva dws mov va Pubiletal Pabid o olwmy TOU
KOO0V, va KaTavyalel TI¢ TANYEG TS okAafLdg, v avolyel Stamiata Tig
TOPTES YL VA PEVYOUV TA OgPLA, Vo AdpieL TO TETPWUEVO TwV EAMvwv...
TovTo 10 Pws yevwnOnke i vixta, Enuepwpata ¢ 23n¢ Maptiov 1821.
Madl Tou €@epe ota TadLA ™G Katappakwpévne HMatpidag mv amdpaon
v EAgvBepia, Ave€aptnoia, Aikatoovvn, AfloTpémeLa.

Exeivo 10 dw¢ amotéAece Kal TV KANPOVOULE NG TOANG pe autd, Vo
ALWOVES TWPA, TTOPEVETAL UTEPT|PAVT KPATWOVTAG 6V (PUAXXTO Kat AdPapo.
H Kodapdta, n TI6An 1 ElevBeplag, £xel 1epn vmoxpéwon va
petadapmadevel, va Stayéel autd To Pws oe 6A0 TOV KOGO.

AvTov Tov ovpuPoliiopd eummpetel 11 EAOTEXYNON KAl EYKATACTAOT GTO
Kévtpo ¢ moANG, kat 0yl ot TEpiywpa, Tov Mvnueiov Pwtd.

Méow autov oupPoliletal n Sidyvom, 6€ 6A0 TOV KOGUO, TWV WBEWS®Y NG
EAevbepiag, tng AveEapmoiag, ™G Atkatoolvng Kal TG AELOTPETELNG TWV
AQ@V, QUTWV IOV ATIOTEAOVV TIG SloypovikeS akies Touv EAAnviopov. Afieg
OV ATMOTUTIWVOVTAL dplota oty mepignun «Ilpoeldomoinon mpog Tag
EvpwTaikds auAdc», TOU TPWTOU TOATIKOU — SITAWUATIKOU KELLEVOU TIOV,
amd v Kadapdta, ameoctdAn omv Evpwmn, pe v umoypagn Tng
Meoonviakis Tepovaiag, v 23n Maptiov 1821 xat avamticoetal 6To
Mvnueio.

To ®w¢ TwV 18wV aLTWVY NTav, eival kat Ba eivarl TAVTA, TO ETIKEVTPO TNG
ovAdoYIKNG okéyme Tou Afuov KoaAapdtag, autwv mouv Bfloupe va
petadidovtat o 0Aov Tov KOGUO pall PE TO UAVLUA: VA LTIAPXOUV GTO
KEVTPO NG OKEYNG WLag TOANG, TNV KapSld Tou avOp®ov Tov TPETEL V!
aywviletatl, kaBe nuEpa, yia va unv StaotpefAwbolv, va unv agaipeboiv, va
TAPAUEVOUV 0AOOVTAVA KAL ETIKALPAL.

Q¢ AMjuapyos Kodapdtag 0éAw va euyapiomiow to T8pupa «Kametdv
BaciAn kat Kappev KwvotavtakomovAou» yla TNV €UYEVIKY Xopnyla TOv
Mwnueiov Pwtdg, KabWS KAl Tov Snuoupyod tov, Tov YAUTT K. [avayum
Aaumpwvidn.

O Afuapxog Kahapatag
ABavaoiog M. Bacihénoulog

The city was dreaming of a Light that sinks deep into the silence of the
world, illuminates the wounds of slavery, opens wide the doors for the
beasts to leave, to shine the destiny of the Greeks...

This Light was born one night, in the early hours of March 23, 1821. It
brought to the children of the fallen Homeland, the decision for Free
dom, Independence, Justice, and Dignity.

That Light was also the heritage of the city, for two centuries now, the
city proudly evolves holding it as an amulet and Klag.

Kalamata, the City of Freedom, has a sacred obligation to impart and
spread this Light throughout the world.

The Monument of Light was sculpted and put in the Center of the city,
and not in the surrounding areas, in order to serve this symbolism.
Through this, the diffusion of the ideals of Freedom, Independence,
Justice and Dignity of the peoples, those that constitute the timeless
values of Hellenism, is symbolized all over the world. Values that are
perfectly rellected in the famous “Warning to the European courts”, the
Kirst political-diplomatic text sent from Kalamata to Europe, with the
signature of the Messinian Senate, on March 23, 1821 and is expressed
at the Monument.

The Light of these ideals was, is and will always be, the focus of the
collective thinking of the Municipality of Kalamata, of those we want to
be imparted to the whole world along with the message: to exist in the
center of a city's thought, in the heart of the man who struggles every
day, not to be distorted, not to be removed, to remain alive and up to
date.

As Mayor of Kalamata, I would like to thank the "Captain Vassilis and
Carmen Konstantakopoulou" Foundation for the kind sponsorship of
the Monument of Light, as well as its creator, the sculptor Mr. Panagi
otis Lambrinidis.

Mayor of Kalamata
Athanasios P. Vasilopoulos






Aapmpwidng Mavayiwmg

Emovdace yAvmtikn oty AXKT g A6ivag (1985-1990). Katd v
miepiodo 1993-1999 Sidate oav Edikés Emotipovag oty AXKT tng
ABMvag atov topéa ¢ Mumtikng. Ao to 2005 Exel avalaBel tn 6£om Tou
KoAALTeEYVikoy A/vtn g Anpotikig Mvakodikng Kadapdtag kat twv
EKAOTIKWV EPYATTNPiwV Tou Afpov Kadapdtag.

'Exel mpaypatomou|oet ToAAES ekBEaels o EAAGSa kot eEwtepicd
(Aovéivo, Pwun, Mapioy, Toxo, Kwvotavtivovmodn, ABiva).

Lambrinidis Panagiotis

He studied sculpture at the Athens School of Fine Arts (1985-1990).
During the period 1993-1999 he taught as a Lecturer at the Athens School
of Fine Arts in Sculpture. Since 2005, he has held the post of Artistic Manag-
er of the Municipal Gallery of Kalamata and in visual workshops

in Kalamata.

He has had several exhibitions in Greece and abroad (London, Rome, Paris,
Tokyo, Konstantinoupolis, Athens).
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MNHMEIO TOY ®QTOX

H emételog Twv 200 xpovwv amd v EAAvikn Emavaotao elval pia onpavTiky oTiyur ylo
™ YWP LoG. ATOTEAEL i EVKALPIX Yo VA YV wPIGOUE TO TTAPEADOV A KAL VX OKEQPTOVE
WG Ot PTTOPEGOVE VA AVTATIOKPLOOVE KAAVTEPA OTLG TIPOKANOELS TOU UEAAOVTOG,

AwoBavOnkape 0TL eival Xpéog pag va GUUBAAOVLE GTOUG E0PTAGHOVG, AVATITUOGOVTAG
OLVEPYELES E SMUOOLOVG KAL IOIWTIKOUS POPE(S Kot KaAwvTag 0Aoug Toug ‘EAAnves o€ éva
TaidL otV loTopia pag.

H mpdokAnon amd tov Afpo Kadapdtag va cupaAlovpe 6Ty VAOTIOINGT TOU ETETELAKOV
€pyou téxvng ‘Mvnpeio Tov Pwtog eivart peydAn Tiun Kot xapd yia epdg. Mpokertat yua éva
uvnueio, To omoio Ba amoteAéoel onpeio avapopds kat Oa Tpoobiael atia otV TOAN Kat
TNV €UPVTEPT TEPLOXT], EVIOXVOVTAS TNV LOTOPLKN UVAUN KATOIKWV Kal MIOKETTWY. To
£pYo, Ut 0oPNG ava@opd 0TO TPWTO TOMTIKO OAAG Kol SIMAWUATIKO EYYPAPO TwWV
emavaotatuévav EAMvwv pog tig MeydAeg Avvapels, Sivel ) Staotaon g EAAnvikig
Emavaotaong, v emppor] G 6Tov KOGUO, aAAd Kal T onpacio s Meoonviag o auto
TOV ay®va.

Miotevovpe axpadavta 0Tl pall PToPovUE VA EMITUXOVLE TIEPLOCOTEPN, AAAWOTE AUTO
€6e1te xal ) emavaotaon Tov 1821. Movo 0Tav OAEG oL SUVANELS TNG XWPAS EVWONRKAY,
TETUXAUE TO akatopBwTo. I'a T0 AdY0 auTd, 6TOXOG HAG TAVTA (VAL 1) GUVEPYACIES LIE
OA0UG TOVG PUOLKOUGS HAG ETAIPOUS, OTIwWG elvatl kat 0 Apog Kadapdtag, t mpaT TOAN
oV ameAevBepwONKe Katd ™ Siapkelx g Emavaotaong.

Elvat peydAn pag xapd mov Kol 6To EMETELAKO TPOYPAUUA TTOV avaTtiEaue, «Moplag 21» o
Afpog Kadapdtag ntav ouvodolmopog pag Kal eATiloupe OTL ol Bepatikeés SpAoels Kat
UTIOSOUEG IOV STULOVPYNOAUE amd Kooy Ba a@rfoouvy o TapakatadnKn ylu Toug
EMIOKEMTEG KAl SNuoTeg ™S Kadapdrag .

Elvat yp€og pag va BUpOUAOTE TN TEPAOTIA OPELAT] TIOU EXOULE TIPOSG TOUG AYWVLIOTEG TOU
‘21, oLomolot pocé@epav Tooa ot Snpovpyia ™ véag EAAGSag kat evyaplotoUpe Bepud
T0 Afpo KaAapdtag mov pag ékave CULUETOXOUG OE QUTH TN ONUAVTIKN TPWTOLOVAL.

Axt\\éag B. Kwvotavtakonoulog
Mpdedpog
TEMEZ AE

MONUMENT OF LIGHT

The bicentennial anniversary of the start of the Greek Revolution is an important moment
for our country. It is an opportunity for us to learn about our past and consider how we
might better prepare for the challenges of the future.

We felt that it was our duty to contribute to the celebrations, by developing synergies with
public and private actors and calling on all Greeks to join us on a journey through our
history.

The invitation we received from the Municipality of Kalamata to contribute towards the

realization of the anniversary artwork ‘Monument of Light’ is both a pleasure and a great

honor for us. The monument will serve as a reference point while at the same time adding

value to the city and the wider region by strengthening the historical memory of residents

and visitors alike. The artwork, inspired by the Kirst political and diplomatic document of
the Greek revolutionaries to the Great Powers, captures the dimensions of the Greek Revo-

lution, its impact on the world, and the importance of Messinia in this struggle.

We Kirmly believe that together we can achieve more, something that was so poignantly
illustrated by the Greek War of Independence. Only when all the forces of the country were
united were we able to achieve the impossible. For this reason, one of our main objectives
has always been cooperation with all our natural partners, such as the Municipality of
Kalamata, the Kirst city to be liberated during the Revolution.

We were also delighted to have the Municipality of Kalamata as a close partner in ‘Morias
21, the anniversary program we developed, and we hope that the theme-based actions and
infrastructures which we jointly created will leave an enduring legacy for the citizens of
Kalamata and visitors to the city.

It is our duty to remember the huge debt of gratitude we owe to the Fighters of ‘21, who
offered so much for the creation of the new Greece, and we extend our warm thanks to the
Municipality of Kalamata for enabling us to be part of this important initiative.

Achilles V. Constantakopoulos
Chairman
TEMES S.A
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H Mpoedonoinolg g EBveyepolag

£1C TaC Eupwnaikac auvAdg we yAuntiko Mvnueto dwtoc

[...] ikaie T® Adyw 1y piTnp pag EAAGS,
€K Tfic 0Tolag kal VUETS EpmTiotnTe [...]

MTétpog MavpopyaAng - Meaonviakn ZOykAntog,
Tpoedomoinoig i tag Ebpwmaikdg avAds,
KoAapdrta 1821

To Mwnueio tavtidetar pe TN Snpwovpyla  €vog
TomooNpoy, To omolo kabopile, Yy G6oa  xpovia
Bploketal exel Ttomobetnuévo, TV TAUTOHTNTA TOU
onuelov ¢ eykataotaons. To pépog 6mov Bpioketat éva
Mvnuelo kabiotatar onpeio ava@opds, 80Tt Tavtilel
SLaXpOVIKA TN HvijUn EVOG YEYOVOTOG e TOV TOTIO OTIOU
autd To yeyovos Swadpapatiomke. Tavtdyxpova,
amoTeAel va 18E0A0YIKO ATOTUTIWHA TWV TIPOGEYYITEWY
eKelvwv oL omoieg 08Nyolv 0TV EYKATAGTAON TOV, ElTE
TPOKELTAL Yia CUAAOYIKOTNTES €lTE Vi Bea oG elte Y
drtopa. Kabiotatal emiong onpelo ava@opds kat wg £pyo
TEXVNG: UTIAPYOLV TIEPITTWOELS KATA TIS OTOLEG £va
Mvnueio éxel kataoTel eUBANUATIKO TIEPLOGOTEPO VLA TNV
KOAALTEYVIKI] TOU TIOLOTNTA KL ALYGTEPO YL TO YEYOVOG )
Y100 TO TTPOCWTIO TIOV VTIHPEE ) APOPWT YL T Spovpyia
TOU. TNV amo@acn ywx ) dnuovpyia evog Mympueiov
Sladpapatitouv poro Sla@opa kivnTpa: autd pmopel va
oxetilovtal pe aopués, 0Twe 1 emiBoAn pag tdeoroylag,
1 voppomoinon pag egovalag 1 n avdykn Swatrpnong
™G  avapvnong evog kaBoploTikoy  yeyovoto§ 1
mpoo®movu. To Mvnueio pe T SumAn 8O TA TOU -G
TOTOONUO NG  QVAUVNONG  €vOG  YeEYovoTog Kol
TAUTOXPOVA WG £pY0 TEXVNG— amoTeAel i Tapépfaon
otov SMpoclo Xwpo pe Slapkh eyypa@n TG0 GTOUG
KQTOo{KOUG 000 KAl 0TOVUG EMOKEMTES TNG TEPLOXHS OTIOV
auTO elval EyKATETTNEVO.

To Mvnpeio @wTog elvar éva cUYYpovo €pyo TEXVNG TOU

yAOTTy Havaywwt Aapmpwidn, To omolo eykawidletal
tov OktwPplo tou 2021. Mpdkettar yioo pa YALTITIKN
eykatdotaon VPovs 34 kat TAQTOUG 6,84W., amod
HETOANO, HAPHAPO KAL XPTIOT QWTEWNG §EaunG, 1) oTola
éxel tomobemBel omv Kevtpwk mlatela Baodéwg
Tewpylou B'. Anpovpynfnke ywr va pvnpoveboel To
yeyovog 6t n Kohapdta vmpée n mpwtm eAAnvikn TOAN
mou amelevBepwOnke katd v EAXAnvikn Emavdotaon
Tov 1821 xat otv omoia cvotddnke 1 Meoonviaxn
T'epoucia («Megonviaxy LOYKANTOG»), N TPWTN HOPEN
Kevtpumg Slotknong twv emavactatnuévwv EAAMvov.
Mia amd TIg TpwOTEG evépyeles ™G Meoonviakig
Tepovoiag vmpge 1 €kdoon ™G TPOKNPLENG e TiTAO
Tlpoedomoinatg eig Tag EVpwmaikds avAds, Tou TPWHTOU
EMONUOV  SIMAWHATIKOY eyypd@ou Touv Ayava (23
Moaptiov 1821).

Ta pvnpela, péxpt To Mvnueio ya toug meGOVTEG GTO
Bietvay, oxediaopévo amod ™ Myl Aw (Vietnam Veter-
ans Memorial, Ovdotyxtov, 1982), oynuatifovtav
QTMOKAEOTIKG e BAom o pop@N 1 €val CUUTAEYHQ
Hop@®v. Avamtiooovtav o€ VoG, TOAES (QPOPES
Sekadwv pétpwv. Ta pvmueio amotedovvtal eite amd
uTeppey£€0els avdpldvtes eite amd avayAvea eite amd
ouvbuacpd autav Ttwv 600 Kal amekovilouv Toug
TPWTAYWVIOTES TWV YEYOVOTwV. Ot AcTol Tov Kaai Tou
Qykvot Povtév (1895) N o E@uimog avdplavtag tov
KoAokotpavn tov Adlapov Zwyov (1895), otov
mpoavAlo xwpo TG Modads BouAig oty Abnva,
amoTEAOUV  pHEPIKA  amd T XAPAKTNPLOTIKA
mapadelypata TETOwWG TpooEyylons. Ekel omou 1
PEAALGTIKT| aTelkOVIon Kuplapyel, To pvnuelo kabiotatat
L EOTIOOUEVT) ATIOTUTIWOY TIPOCOTWY 1) CUUBAVI®Y,
amoKAElOVTAG OUYVA Kal GAAEC  QVAYVWOELS TWV
LOTOPLKAV YEYOVOTWY, KAl KUPIWG TNV UTOKELLEVIKN

epunveia Tou emokém touv pvnueiov. H avaypan
ovopdtwv M Kewévwy, OTav LTNPYE, ATOTEAOVGE
ouvo8euTIKO oTolxElo TOu YyAuTTikoU ouvodov. H
TPocéyylon auti e§akoAovbel va ivat kuplapym kaL ot
oUyxpovn €moxn, HE APKETA woTOGO pvnpeiax va
EVOWUAT®VOLY  TAEOV  Kal  oUYXpoveS  alofnTikég
TPOoEYYI(OELS, OTWG EKEVEG TNG EVVOLOAOYLKNG KAl TNG
oxeotaxng téxvng. To Vietnam Veterans Memorial tng
Maywa Awv amotelel To TpwTo £pyo SleBvoic amiymong
TO OTI0{0 ATOTEAEITAL ATIOKAELOTIKG aTtO KElUEVO: TTAV®
og eMUPAvelES pavpov ypavity eival yapaypéva ta
58320 ovopata Twv ApepKavwv TEGOVTWV OTO
Bletvau. Aev vumapyouv amekovioels 1 olod1moTe
StakoopnTikd potifo. Oool Kat 60€G TO EMOKETTOVTAL
TPOBAAAOLY TIGAVW TOV TIG OKEPELS, TN HeAayyoAia 1) Tov
Bprivo, otV TepiMTWON TOU KATO0 Ovopa avike o€
okelo TOug TPOOCWTO. ATO TOTE, LTAPYOUV TOAAEG
aVTIoTOLYES VAOTIOW|OELG uvnpelwy, apopur
OYNUATIONOV TwV omoiwv amoteAel éva Kelpevo 1 pia
6éa KaL Oyl 1M amewkovion avBpomTvng popeng. Oa
HTTOPOVOE KAVELG VL avapépel vBeIKTIKG To Mynpeio Tov
IpAavSikot Aot ot Néa Yopkn (2002) 1} tov OBeAioko
Tov AovBAivou (2003).

Tt elvay, OUwS, TO KelpEVO WG eKAoTIKY agopur; To
Kelpevo amotelel To ATOTOKO LG TPLUTANG SLASOXTG: TV
YPaUUAT®wY Tou oynuatifouv TG AfEelg oL omoleg
ouvtifevtal og mpoTacelg. Auth 1 TPUTAY «OAN» TOU
oynuatidet to «keipevo (yphupa, AgEn, mpdTOOT)
amoTéAece To onpelo eoTiaong TOU KAAATEYVIKOU
EVBLAPEPOVTOG TWV SNULOVPY®V TNG GUYXPOVNG TEXVNG,
NN amd Ta MPAOTA Xpovia Tou Movtepviopov, aAAd
Kuplwg Letd v evvolodoyikn Téxvn ¢ Sekaetiag Tov
70. T Tov ZoA Agyovit (Sol Lewitt): «Ztnv evvolodoykn
TéXVN 1 16€a 1) TO VOMpA ElValL TO TILO OTUAVTIKG HEPOG TOV
épyov. [..] H 8¢a elvar n pmyavi) mov @Tidyvel v
éxvi. To Kelpevo wg VAN ameuBOVETAL GTOV TUPHVA TOV
ouvaoOpuatos  Kat G AOYWKNG  TAUTGXPOVA.
Metaoxnuatilel Tov Beatr o€ evepyd GUV-SLAPOPOWTI
™S KoAATeYVIKG Sadikaoiag, a@ol Sev vTapxel M
SeopevTikn amekovion. 0 Beatig wheital va oToxaoTel,
Vo oYNUaTioEL 0TO PLOAG TOU TIG EWKOVEG TIOU TOU
avakoAel 1 avdyvwon, va TpoPAaAEL Ta OVTOAOYIKA TOV
EPWTNHATA GTNV KEWWEVIKT aopp1} ToU EeSITAGVETAL

UTTPOOTA TOU, VA EMTPEPEL GTO OWHA TOU va TAavnBel
0TOV XWPO TOU OYNUATIlEL 1) EKAOTIK avdmTudn Tou
kewévov. To Mvnpelo, pe autdv tov tpodmo, Sev emiBaAel
6eoAoyieg plag egovaiag 1} evOG ATOUIKOU KOAALTEXVIKOV
opdpatog, oaAAG petaoynuatiletal oe medio avolktd o€
TPOPANUATIONOVS, GTOXAGHOUS, avABEWPT|TELS, UVNHES:
OUVOMKG, OAa 6o KaAeitan va emeEepyaaTel vag evepyos
1 pla evepyn Beatig.

To Mvnuelo @mT6G v0BeTEl AUTH TNV €VVOLOAOYIKT)|
TPOGEyyLon: eival éva YAuTTikd o0volo o€ évav 8Laitepa
KEVTPLKO YWPO HLaG TOANG, TO 0Ttoi0 0pileL £va TOTOON O
TIOU TIPOKUTITEL A0 €var KEIUEVO KAl TIG L8EEG IOV AUTO
EUTIEPLEXEL — KL OXL QO W XTEKOVIOTIKY €punveia
TPOOMTWV 1) oVPBAVT®V. O Aapumpwidng kat ota §Vo dAAa
pvnueia ov H6n Exel @AoTeYVoel oty Kadapdta €xet
XPNOLLOTIOOEL TO KEIUEVO WG APOPHUT TWV EPYWV TOV.
TMpokertal yi to Mvnpeio oetopov ™¢ Kadapdrtag (2010)
Kat To Mvnueio Mikpaoiag kat Mixpactatwv (2016). Ta
800 autd ylumtd avartoooovtat pe daon to kelpevo: Tig



EQENUEPISES TNG EMOXNG TO TPWTO KAL TA OVOUATA TWV
TOAEWV KAL TV TEPLOYX®V TNG Mikpaoiag to Sevtepo. Xe
AUTA T EPYQ, OL AEEELS IOV ElVAL OKAALOUEVEG TIAVW OTO
UAPUOPO TIAPATIEUTIOUV OTIG ELKOVEG TIOU 0 Beatng
avakodel amd Ta otopikd yeyovota. H Snuovpyia g
ElKOVaG kol ota 800 pvnuela evepyotoleltal amd Ta
ypappata, Tig AEEeLs kat, ouvakoAovda, amd To KelEVO.
Yta 800 autd £pya, wotdoo, To Kelpevo Asttoupyel
KUPIWE WG POPEAS TPAYUATOAOYIKTG TANpo@Opiag: oTo
TPWTO AVATITUGOOVTAL OL TITAOL TWV TPWTOGEASWV TWV
eEnUeplbwv ekelvng ™G mePLOSov, evw oTo SelTEPO
KATAYp&@OVTAL TA OVOUATH TWV TOALWV TS Mikpaciog
ato TI§ 0TOlEG TIPOEPYOVTAV OL TTPOGPUYES. AvTiBeTa, oT0
Mvnuelo @wtog To Kelpevo amotedel a@opur Yy
OTOXOOUO TAV®W O€ LBEES KAL EVVOLEG KL WG £K TOVTOU Bt
UTopoloE VA XAPAKTNPLOTEL WG KaBauTd EVVoLOAOYLKO
épyo.

Y10 épyo Tou Aaumpwidn 1 €vvoloAoyIKr TPOGEYYLoT,
kaBoAov ouviOnG ot vedTePN EAANVIKY YAUTITIKY TOU
Snuoacov xwpov, kKApakmvetat oto Mvnpeio @wtog. To
Kelevo Tou evepyomotel To Mvnpeio @wTog elval 1
[lpoeidomoinolg  ei¢ tag EVpwmaikag avAds Kat
ouvvtiBetar amd 1.791 ypappata. Kuplwg, opwg,
EVEPYOTIOLE(TAL QamO TIG 186eC OTIC OTOleg qUTO
TapaTéEUTEL ‘OTWG AVAQEPEL 0 KAAALTEXWG:

To @wtoylumtikd autd otoelo [ n Séoun @wTog]
OTITIKOTIOLEL TNV €vvola «eAeLBEPLA», WG QUAN GUVEXELX
TWV VAIK®V KAOETWV YAUTITIKWV oTotxelwv. Mia «8éopun
PWTOC» EEKWVA aTtO TO KEVTPO TOU €PYOU, 0TV Kapdia
™G moANG ™ Kadapdrtag kat avefaivel wg atov oupavo,
Kavovtag alohnty v mapovoia ¢ H évvowa g
Buoiag ywa Tnv eAevBépLa, oav SEoUN QWTOG, EVWOVEL T
YN HE TOV 0Upavo.

Tooo oV TapaATAV® TAPAYPAPO OGO KAL GTI) GUVOALKT|
Tekunplwon tou €pyou o Aaumpwidng eoTlalel oTig
€VVOLEG TIOL XPNOLUOTIOLEL KAl 0L 0Ttoleg oynUaTi{ouv TO
épyo tou: Edevbepla, Alkalo, Ouola, Pwg, Avaotaon,
Aoveia, Bdvatog, Zom. Ot évwoleg QUTEG ATOTEAOVY TO
GUAO «VALKO» LBEWV IOV 081 YNOAV TOV KAAALTEXVT 0TV
EMAOYT TWV ATTWV VALKWYV, 6T GUVOALKY] 6UVBEDT TOV
épyov, otn xwpobétnon tou. H Emavactaon tov 1821

QmOTEAEL TO TLO ONMUAVTIKO LOTOPLKO YEYOVOS TNG
Nedtepng otoplag pag  kat  Snuovpyndnke  amod
avBpwTous Tov AELTOVPYN oAV TEPA ATIO TA OPLA TOUS,
amo yeyovota mov kabopioav v mopela tng EAAGSag
amo TOTE, ATMO TMOALTIKEG KA TIOALTIOTIKEG GUVOTKES TIOV
Hag  Tmpoodlopilovy WG  Kowwvia  pEXPL  oTuEpQ:
Snuovpynnke opws n EAAnvikr) Emavaotaon kot amod
Keleva, €8IKA TWV TPOTWV UNVOVY, Ta omoin
eumepLExouy 6o Tta otolyeln ™G vumépPaong, TG
amoépaong, TG amalmong  ywx  elevBepia kot
autompoadloplopd. To Mvnuelo @wTOG pmopel va
TPOCEYYLOTEL WG ATIOTOKO TNG AVAYVWONG EVOG KELLEVOV),
eV KaL aLTO TO (810 amotelel kelpevo. Asttovpyel wg éva
BBAio pe avorypéves TG oeAlSeS TOV Héoa 0TLG OTIOLEG Bar
BuBiotouv oL emokénteg yia va ouvaisBavBouv To
yeveoloupyo aitio g Emavactaong: Tig 16€eg ou v
XapaKTipLoay.

To Mvnuelo @wTtog oxnuatifetal wg éva moAVHOPPO
YAUTITIKO GUVOAO, TO OTIO(0 TIAUPVEL LOPPT] ATIO KOKKIVO




KaL AEUKO pdppapo, LETAAAO Kal Séapn @wTos. Eival éva
£pyo 0To 0Tolo cuvavtovtal Ta G0 SLaPOopPETIKA €N
VANG: TNG XEPOTILAOTHG VANG TwV VAKWOV KAl TG QUANG
VANG  Twv  Bewv.  Avamtoooetal  opl{ovTia Kol
Katakopuea. H opllovtia avamtudn yivetat pe fdon
omelpa mov Snpovpyel emimeda kat ypapués. H omelpa
elval éva mavapyalo Kal TAUTOXPOVA  SLXXPOVIKO
TayKOoUo oUPPoA0. Zuvavtdtal otn @UOY KAl GTO
ovpmav (6oTpaxa, KEADPN CAALYKAPLWY, VEQEADUATA)
Kol amoteAel To apxéyovo oVOpPBoA0 TG avavéwons Kal
™G eVPLOUNGS avaTTuéng pe Baomn Tov kavova g Xpuomg
topns. H omeipa kwveltal amd éva otabepd e0wTEPIKO
onuelo mPog To eEwTePIkO. AvtiBeTa, 0TIV TEPITTWON
ToU Mvnuelov QEWTOG 1 OMEPA AVATITUGOETAL WE
KaTeLBUVOT TIPOG TO ECWTEPLKO TN, katevBhvovTag TV
QQTYN 07 TIPOG TO Kelpevo Tov BplokeTal eyxdpakto ota
kaBeta otoyela kaL cuvakoAoLOA TN SEGUN PWTOS TTOV
etakovtiletatl otov ovpavo. H omelpa mpookaAel tov
Beatn kot v Beatn) va eloEABEL OYL LOVO GTOV XWPO TNG

YAUTITIKIG £YKATAOTAONG, QAAG KOl 0TO TAQIOLO TWV
(8ewV TOV AUTO BEAEL VA KOLVWVTTEL

OU KOKKWVEG Ypapués Tou opilouv KATOES amd TIg
KQUMUAEG NG OTEPAG KATAAYOUV GTO KEVTIPO TNG
YATTIKNG  €yKQTAOTAONG O €vav oTALPO, €miong
KOKKLVO, 0 0TI0{0¢ TQUTI{ETAL [IE TO EVAPKTNPLO OMElD
™G omelpag, amOTEAMVTAS TAUTOXpova TN BAch Twv
KaBetwv  otoxelwv. O otavupds exkEpalel  piat
otabepdTa, avtiBeta pe ) omelpa, 1 omola exTelveTAL
H ouvavmon g omelpag pe Tov aTavpd dnpovpyel i
Npeun avtiBeon (oxedov adpaty, a@ov elval avTiAnm
HOVO av KATIOL0G £xel SuvatoTnTa BEaons amd YnAd) Kat
TAUTOXPOVA ETLTPETEL T HETABAON TG APNYNONG ATO
T0 0pL{OVTLO 0TO KABETO.

To kaBeto otoyelo avamtiooetal e 500 TPOTOUG: TOV
KOAv8po Twv ypappdtwv kot ™ Séopun @wtos O
KUALVSPOG ATMOTEAEITAL ATIO TEGOEPA TUHATA, €V Yl
KaOe TeTapToKVKALO TG Bdong. Ta §Vo amd autd eival o€
Aevko pdppapo, Ta 800 og pétardo. Ta xwpilouv Awpideg
KOKKIVOU  HAPUAPOU  TIOU  OTOTEAOVV  KATAKOPUP
OUVEXELX TWV YPAUUWOV TOU 0pllovTIou emmédov. Xta
THIHOTO XTI0 AEUKO HAPHAPO TO KE(HEVO EIVAL XXPAYHEVO
pe e£0YAV PO, eV 0TO PHETAAND TO KEllEVO oxnuatileTal
LLE EYKOTIEG TIOU STULOVPYOUV LA SLAQAVELR TOV [LEYAAO
KUAWVSPIKO  OYKO, @OV  EMTPEMOUV Vo @AVElL TO
E0WTEPIKO  TOou. Auty 1 avtiBeon efnyAvpa
ypappata/ypdupata amd eykKomés avadelkviel TV
EVVOLOAOYLKT apetnpla Tov Mvnelov @WTOG: TO KEIHEVO
m¢ IpoetSomomoens eig tag Ebpwmaikag avAds. To pwg
TOTOBETE(TAL 0TO E0WTEPLIKO TOU KUALVSPLKOV GTOLXEIOV
Kat QwTileL pe katevBuven Tpog Tov ovpavo. Me autov
TOV TPOTO 0 KUAWVEPOG, Kat cuvakoAovba To Kelpevo Tou
elval amoTuTwpéVO TAVW TOV, AELTOVPYEL WG HLa TINYT
QWTOG TOL ameipov. Tavutdypova, 1 SEoun eWTICEL KaL pe
opllovtia KatevBuvon péoa amod TI§ EYKOTES TwV 810
ETLPAVELDY ATIO LETAANO.

Me v mpooBikn ™G @wtewng Séoung to Mvnueio
OWTOC amokTd §U0 ekBOXEG AVAYVWONG: TNG HEPAS KAl
™m¢  voxtag.  Tnmv muépa avadelkvoetal
KaAoOXeSLAOUEVT YAUTITIKY EYKATAOGTOON, 1 OTola
AeLToupyel WG OMUED AVAYVWOTNG TOU KEMEVOU KAl TWV
EWOLWV IOV aUTO eumeptexel. H vAks tov kataokeur
KUPLOPXEl Kol avamTOooeTal P appovia oTa LATI TOV




Beatn, avadelkviovtag oToyeln, OTWS 1 CUUHETPLA, 1)
XPUOT| TOUT Kal T apyEyova OYUATA TG OTEIPAS Kat
Tov otaupov. H ecwtepuc) Tyn @wtdg, mou Bpioketal
oto 6amedo TG KUAWGSPIKNAG QOPHAS, @TIleL TNV
EOWTEPIKN KO(AN OYm TOu AguKoU HOPUAPOU Kat €F
AVTAVOKAQOEWS TA  YPAUUATA TWV  EYKOT®V TOU
petdAdov. Tn vOxta Ta VAKA, @OPUAALOTIKG Kl
appovika  otolela  tou  €pyov, Suadpapatifovv
TAPATANPWHATIKO poAo. O Oykog efabAwvetal, 1)
QWTEWVT SEoUN KupLapyel He v opllOvTia avamTudn g,
avadetvOoVTaS TNV KEVTPLKT 6€a Tov Mvnpelov wToc:
v mopela mpog v EAevBepia. O eowtepkds Kat
EEWTEPIKOG PWTIONOG HETALOPPWVEL TO KelUEVO TOGO
0TO MAPHAPO OGO Kol 0TO PETAAAO. XTO UAPHAPO TX
ypappata g [poedomomoews gig Tag Evpwmaiicdag avd
(G LETATPETOVTAL ATIO AVAYAUPQA GE OKLEG. XTO HETAANOD
TO YPAUUATA XAPN OTIS EYKOTIES YivovTal Aapmuplopata
@wTo¢. H xp1om Tou @uTOG EVEPYOTIOLEL AVAYVMOELS TNG
GUANG LETATPOTIG TWV VALKWOV QVAPOPDV.

To Mvnueio @wTOG amotelel P ovolaoTKy eyypaen,
T000 WG SMuovpyia €vog TOMOOMHOU 000 KAl WG
KOAALTEXVIKO €pyo. Q¢ KaAATEXVIKO £€pyo, elval o
umaifplae YAUTTTIKY  eyKaTdoTAon, OtV OTolo e
KOLVOTOWO Kot 6UYYPOVO TPOTIO VAIKA KAl GUAX GToLyelo
avamtiooouy TG 18€e¢  evOG  KEWEVOL: NG
llpoeidomonjoews €i¢ tag Evpwmaikas ovAdg. Qg
ToToonpo, amoteAel pa kaboploTik) aoBnTiK] Kat
loTOPIKN Tapovoia oty mOAN ¢ Kadapdrtag, pa
SLYPOVIKY KATaypa@ TOU ATOQAGLETIKOD POAOY TIOU
Sadpapdtioay ot TOAITEG QUTNG TNG TOANG OTOV
EfvikomameAeuBepwticd Ayova tov 1821.
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"The National Revolution "Warning to the European Courts'

as a Sculptural Monument of Light"

[...] on rightful grounds, Greece, our mother,
a source of light also for you [...]

Petrobey Mavromichalis - Messinian Senate,
Warming to the European Courts, Kalamata 1821

Monuments are landmarks that determine the identity of
their installation place for as long as they stand there. A
monument site becomes a reference point as this is
where the memory of an event and the place in which it
happened meet across time. At the same time, this is
where all the approaches responsible for the monu-
ment’s installation leave their ideological mark, whether
these are collective initiatives, institutions, or individuals
per se. A monument also becomes a point of reference as
an artwork itself; there are cases in which it may be more
impressive for its artistic value and less for the event or
the individual that triggered its creation in the Xirst place.
There are various motives that can inKluence the decision
for a memorial; these may link with different purposes,
such as to impose an ideology, to legalize an authority or
to retain the memory of a notable event or person across
time. In its dual role - both as a commemorative
landmark of an event and as an artwork per se - a monu-
ment is a form of public space intervention, with constant
resonance for citizens and visitors of the place alike.

The Monument of Light is a contemporary artwork
designed by the Greek sculptor, Panagiotis Lambrinidis,
to be inaugurated in October 2021. It is a sculptural
installation of 3,4m height and 6,84m width, made of
metal, marble and with the use of a light beam, that has
been placed at the central King George Il Square, in
Kalamata. It was created to commemorate the fact that
Kalamata was the Kirst Greek city to be liberated during
the Greek Revolution of 1821, and also the place where
the Messinian Assembly (“Messinian Senate”) was found-
ed - the Kirst central administrative unit of the Greek
revolutionaries. One of the Senate’s primary actions was

to issue a revolutionary proclamation under the title
Warning to the European Courts, which was the Kirst
formal diplomatic document of the Greek Independence
Fight (March 23rd, 1821).

Monuments - until the appearance of the Vietnam Veter-
ans Memorial designed by Maya Lin (Washington, 1982)
- have been formed, almost exclusively, after aKigure or a
complex of Rigures. They often stand as high as tens of
meters. Such memorials comprise either larger-than-life
statues, or bas-relief, or a combination of both, depicting
protagonists of the commemorated events. The Burghers
of Calais by Auguste Rodin (1895) or the Mounted Statue
of Kolokotronis by Lazaros Sochos (1895), in front of the
Old Parliament House in Athens, are two representative
examples of this approach. Where realism rules, the
monument becomes a focused depiction of people or
events, leaving little room either for other readings of
historic events or, more importantly, for the visitors’ own
personal approach. Name - or text inscriptions, when
there, are only subordinated to the sculptural whole. This
design approach is still dominant in modern age, with
several monuments, however, leaning towards more
contemporary aesthetic paradigms, such as those of
conceptual or relational art. The Vietnam Veterans
Memorial by Maya Lin is the Rirst work of international
fame to be composed, almost exclusively, of text: 58.320
names of American casualties in Vietnam have been
inscribed on a black marble wall. There are no depictions
or any other ornamental pattern. On the memorial
surface, visitors are free to project their thoughts, melan-
choly or grief should they come across a familiar name.
Since then, there have been many similar memorial
designs, triggered by a text or a concept and not neces-
sarily by the depiction of a human Kigure. Such examples
could be the Irish Hunger Memorial in New York (2002)
or the Spire of Dublin (2003).

What does it mean, however, for a text to be a reason for
art-making? The text is the offshoot of a triple sequence:



of letters that form words, which, themselves, form
sentences. This threefold “matter” which a text forms
(letter, word, sentence) has been a place of interest for
contemporary art makers, already from the onset of
Modernism but especially after the conceptual art move-
ment of the 1970s. In the words of Sol Lewit, “[i]n
conceptual art the idea or concept is the most important
aspect of the work [...] The idea becomes a machine that
makes the art”. The text as matter speaks to the core of
both emotion and reason at the same time. It transforms
the viewer into an active co-creator of the artistic process
since there is no limiting depiction involved to hinder this
role. Viewers are encouraged to contemplate over what
they see, to mentally visualize the images prompted by
reading, to raise their existential questions in relation to
the text unfolding in front of their eyes, as well as to allow
their body to wander in the space opened up by the text’s
artistic shape. In this way, the monument does not
impose the ideology of an authority or of an individual
artistic vision, but becomes, instead, a Hield open to
questioning, thinking, revising, remembering; in other
words, to all that an active viewer is asked to process.

The Monument of Light follows this conceptual
approach: it is a sculptural whole placed in a particularly
central spot in town, creating a landmark which derives
from a text and the ideas that this text voices - and not
from some pictorial approach to people or events.
Lambrinidis has used the text as the starting point of his
artistic creation before, in two other memorials also
designed for the city of Kalamata. These are the “Kalama-
ta Earthquake Memorial” (2010) and the Micrasia and
Micrasians Memorial (2016). Both sculptures are formed
around a text - the former around newspaper entries of
the time, and the latter around the names of towns and
regions in Anatolia (Asia Minor). In both works, the
words inscribed on the marble refer viewers back to
images recalled from these historic events. The image
created is borne off letters, words, and, consecutively, off
text. In these two memorials, however, the text works
primarily as carrier of pragmatic information: in the Kirst
one, we see titles of newspaper covers of that period,
while in the second one, names of Asia Minor refugees’

places of origin. In the Monument of Light, on the other
hand, the text becomes a trigger for further contempla-
tion on ideas and concepts, and thus this memorial could
be delined as a conceptual artwork per se.

In Lambrinidis’ work, the conceptual approach - to
which modern Greek sculpture in public space is hardly
accustomed - Minds its creative climax in the Monument
of Light. The text that lies behind the Monument of Light
is Warnings to the European Courts, itself composed of
1.791 letters. What really lies behind this work, however,
are the ideas referenced in the text. As the artist
mentions:

The light sculpture elements [i.e. the light beam] visual-
ize the concept of “freedom” as the immaterial sequence
of the material sculptural elements on the vertical plane.
A beam of light rises from the center of the work to the
heart of the city (Kalamata) and up in the sky, making its
presence felt all throughout. The concept of self-sacrillice
for freedom, as a bean if light, links the earth with the sky
above.

In the above cited paragraph, but also in the overall
documentation of his work, Lambrinidis focuses on the
concepts he draws on and which Klesh his work: Freedom,
Justice, Sacrilice, Light, Resurrection. Slavery, Death, Life.
These concepts form the immaterial conceptual “matter”
that led the artist in his choice of actual materials, in his
overall framing of the work, as well as in arranging the
installation site. The Greek Revolution of 1821 is the
most important event in our modern history, shaped by
people who exceeded their limits, determined by facts
that in¥luenced the course of our country, and condt
tioned by political and cultural norms that still deXine us
today. The Greek Revolution was also framed by texts -
especially during the Hirst months of the upheaval - ones
that comprise all these ideas of exceeding one’s limits, of
making important decisions, of demanding freedom and
the right to self-deXinition. The Monument of light can be
read as the offspring of a textual reading, while also being
a text itself. It actually works as a book with its pages laid
open for visitors to delve in and empathize with the

generative causes of the Revolution - the ideas that
marked its course.

The Monument of Light forms a complex sculptural
installation, shaped by red and white marble, metal and a
beam of light. It is an artwork merging two different
kinds of “matter”: the actual materials involved and the
immaterial shape of the ideas energized. The installation
develops on two planes: a horizontal and a vertical one.
The horizontal axis is shaped around a spiral creating a
number of planes and lines. The spiral is an age-old
symbol, widely resonant across space and time. Spiral
shapes are found in nature and across the universe (sea-
and snail shells, nebula shapes, etc.) - the ancient symbol
of rebirth and harmony given the golden ratio principle.
A spiral typically moves from a steady inner core towards
an outer surface. On the contrary, in the case of the Monu-
ment of Light, the spiral moves inwards, redirecting its
narrative towards the text carved on the vertical plane
and, in turn, on the light beaming towards the sky. The
spiral invites viewers to enter not only the actual space of
the installation but also the immaterial frame of the ideas
that it seeks to communicate.

The red lines formed by some of the spiral curves lead to
the center of the installation in a cross-like shape, also
red, which is both the starting point for the spiral and the
ground for the vertical plane as well. The shape of the
cross connotes stability - quite unlike the extensive/mo-
tile logic of the spiral. As the spiral meets the cross, a
“quiet” antithesis is born (hardly visible to the eye as it
can only be perceived when one looks from above). This
allows the narrative to move, at the same time, from a
horizontal to a vertical plane.

The vertical axis of the sculpture develops in two ways:
through the cylinder where the letters are inscribed and
through the light beam. The cylinder consists of four
segments, one for each quadrant of the base. Two of them
are of white marble and two of metal. They are separated
by red marble strips which form the vertical continuum
of the lines developed on the horizontal plane. On the
white marble parts, the text has been carved in exterior
relief inscription, while on the metal part the text is
shaped though cuts forming a transparency in the large

cylinder volume as they reveal its interior. This opposi-
tion - exterior relief inscriptions and letter-shaping cuts
- brings to light yet again the conceptual ground of the
Monument of Light: the text of Warnings to the European
Courts. The light is placed within the cylinder structure,
directed towards the sky. Thus, the cylinder and, by
consequence, the text carved on its surface, works as a
source of light for inKinity. At the same time, the light
beam is also horizontally directed, running thought the
cuts of the two metal surfaces.

With the light beam attached, the Monument of Light
offers itself to two reading versions - one during daylight
and one at night. During the day, it shines forth as a
carefully designed sculptural installation, serving as an
interpretative index for the text and the concepts it
voices. Its material structure dominates and unfolds in
harmony before the eyes of its viewers, drawing
attention to elements such as symmetry, balance and the
primal shapes of the spiral and the cross. The internal
light source, which lies at the bottom of the cylindrical



structure, sheds light on the inner hollow side of the
white marble, and - by reKlection - on the letter-shaping
metal cuts. During the night, the sculpture’s material,
formalist and harmonious elements play only a subordi-
nate role. The material volume dissipates, and the light
beam dominates through its horizontal plane, highlight-
ing the central idea behind the Monument of Light: the
road to Liberty. Inner and outer lighting transforms the
text on the marbles as well as on the metal parts. The
letters from Warnings to the European Courts transform
from bas relief to shadows. On the metal part, the letters
become - through the cuts that shape them - shimmers of
light. The use of light invites readings of how material
references transform into inorganic/immaterial matter.

The Monument of Light holds significant value, both as
landmark in making but also as artistic work per se. As a
work of art, it comprises an outdoor sculpture installa-
tion whose material and immaterial elements build - in
an innovative and contemporary way - on the ideas
voiced in the text Warnings to European Courts. As a
landmark, it marks an important aesthetic and historic
presence in the town of Kalamata - a living record across
time of the decisive role that the citizens of this place
played in the Greek independence Kight of 1821.

Yannis Ziogas
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200 XPOVIA LETA

AOYOL MEVIXPOL VLA EVA LEYAAELWOEC KElLEVO eAeuBeplag

H «IlpoetSomoinotis i Tag evpwmaikag avAAG» elvat éva
HOVOGEAMS0 TOALTIKG /SIMAWUATIKO KE(HEVD, yV®MOTOV
ovyypa@éws, To omoio vumoypagel o Iletpoumeng
Mavpopxding, we «apxlotpdtnyos Tol omapTlaTikod
Kat peaonviaxod otpatod». O mAMpng TitAog Tou elval o
efne: «Ilpoeldomonoig €ig TAG EVPWTAIKAS AVAAS, €K
HEPoUs ToT PLAoyevols ApXLOTPATIYOU TV OTIAPTIATIK
®v otpatevpdtwy, Ilétpov Mavpouydin, xai Tig
Meaonviakijc ZuykANTou».

[IpOKELTAL OLOLAOTIKG Yl piot ETIOTOAN-EKKAN G Yl
BorBelx TPOG TOUG MYETEC KAl TOUG AAOUG TWV
EVPOTIAIKMV KPAT®V, YPAUUEVY HE Blaitepa yAapupd
KL TOPAOTATIKO TPOTO, LEGTO TIEPLEXOUEVOU.

H onpacia tou éykeltal 6o yeyovog OTL amoTeAel To
TPWTO emioNUo SIMAWUATIKO £YYpa@o Tou Aywva, TO
omoio ammUBuvav ot emavactatnuévol EAANveg «eig Tag
EVPWTAIKAS AVAXG» aTd TNV TOAN TG Kadapdrtac.

To mpwtdTULTIO KElpEVO TG [Tpokrpuing o eaTaAn 0Ty
Bpetaviky kuPépvnom, Pploketat ota apyei Tov
vmovpyeiov EEwtepikav ¢ Bpetaviag oto Aovdivo
(Public Record OfKice, @dxk. Zaxivvbov, ap. 2) kot 11pbe
0T0 QWS TS dupoodtntag to 1967 amd tov ToOTE
Stevbuvt) touv Epguvntikol Kévtpou NeoeAAnvikng
lotopiag ¢ Akadnpuiag ABnvav, Exevd. MpeRedaxn.
EkT66 amd 10 TpwTdTUTIO KElpevo, owlovtal 600 akoun
XEWPOYpaa avtiypaga pe nuepounvia 25 Maptiov
1821 ota Tevika Apxela tov Kpdtovg (TAK, Apyelo
T'évvn Bhayoyavvn, tufpa Piya Modaundn) kat éva
otov @akedo ZaxOvBou pe muepounvia 23 Maptiov
1821.

H Tpoxnpuén dnupooielmke ya mpwty @opd otig 20
Auvyovotov 1821 oty e@nuepida «ZaAmyg EAAnvuc»
Tov ekS186tav oy Kadapdta amd tov Adylo kAnpikod
OeoxAnto Papuakidn, onuewwvovtas (TTPoPAVKS aTd

AavBaopévn avayvwon Ttouv aplBpov 3 wg 8) g
nuepopmvia cvvtaéng g, tnv 28n Maptiov 1821.

Mapoti o Metpodpmeng MavpoutydAng eivat To TpéowTo
IOV UTIOYPAPEL €K PEPOUS TNG Meaonviakig ZuykA Tou
(Tepovoiag) tv  Ipoknpuén, UTAPXOUV  OXVPES
ap@Bolies yla to katd oo B pmopovoe Eva KeleVo
autov Tov BeAnvekols va ouvtayBel kat va amooTalel
LLE TOV ETLOTUOTEPO TPOTIO OTA TIEPLOGOTEPA EVPWTIATKA
avaktoBovAla TV (Sla Nuépa Tov ameAevBepwONKE N
KaAapdata amd tov oBwpavikd {uyd. Autog eival kat o
AOyog ToU eK@paoTnKav Sla@opes amoPelS amd
LOTOPLKOUG KL LOTOPLOSIPES, OL OTO(EC ATOKAVOLV
petagl Toug. OL TEPLoGOTEPOL ATIO TOUS TPWTOUG (ZWkp.
Kouyéag, Bao. Mavaywtomoviog, Kwv. Xat{domovog
K.@.) OUHEWVOUV OTO YEYOVOG OTL TO GUYKEKPLUEVO
Eyypago mbavotata ocuvtaxdnke amd to mePPaAiov
touv  AXéEavbpov  YymAdvtn otig  Tapadouvafieg
Hyepovies mpv mv évapén ms Emavdotaong kat e0TaAn
étowo pe mapaAnm tov [lamagléooa, HEow Tov ZTajp.
Aovkaxkn. Exel avtiypdenke mpo@avws amd KAToLov
gyypappato  Meoonvio, LTOYpA@NKE QMO  TOV
Metpopmen kat eotdAn otnv Evpwym. Ta mpdowma mov
Ba pmopovoav va cvyypdiouv €va TETOLO KEIUEVO,
OUUEWVA L€ TOUG TIPOTYOUHEVOUCS LOTOPLKOVS, VAl O
Tewpylos Aacoavng, o Xplotoégopog Ieppaifos, o
Tewpyros Koldkng TumaAdog kat o [étpog Hmitng. Ztov
avtimoda Bpiokovtar Sid@opot Meoonviol Kupiwg
wotopodipes  (Bao. TMatplapyéag, MntpomoAitng
davaplogapodrwv lelekinA ZTpovumog, XT. TKOTETEAS,
M. depétog, AB. Zakomovdog, Anp. Taddpng k.d.) ot
omo{o, epmvedpevol paAlov amd {fAo Ttpog v Saitepn
matpida Tovg, mpoomabolv va amodeiovv TWS 1
Mpoxnpuén vmipée OSlavontikd mpoidy Meoonviov
Aoylov, OMUEWOVOVTAG TIPOG TOUTO KOl X OEPG

Z NEAON(

FPAIKOYS,

N MNOH |
NA QOH
EFKAPAIC

MAMMOAMOT

mBavav ovopdtwv (tou lwavvn Aoyobétn, mpwTtou
ypappatéa Tov [eTpdpTen, TOU MONG YPAUUATER TOV
TMeTpopmen kat peTéMeLTa emokOTOL Apyoug lepdatpov
Maywvn kat tov Maviatn ot Nwrjta Nn@akov).
Q0TO0O TO KOVTA OTNV TPAYUATIKOTNTA TPETEL VO
Bewpeitar 1 amoym mov Ogdel To Eyypago va
ouvtaybnke amd TPOCWTO TNG EUTLOTOCUVNG TOU
YymAdvt, va Tapadnbnke and tov MamagAéooa kat
va  avTiypaenke evéexopuévws amd Ttov lepacipo
Mlaywvn, o omolog Tov €8woe TN HopEN OV EEPOULE
onuepa.

‘Ocov agopa to mepleyopevo ™G Ipoxnpuing évag
evdedeyns €Aeyx0s Tov, Ba Byddel oty em@AveLa Eva
KE(LLEVO TIPWOLULOV TOALTIKOU Yapaktipa, yU autod kol
Slaitepng TOALTIKNG onpaciag, To omoio Kuplapyeltal
amo To TVeEVHA Kat ToV A0Yo Tou Ala@mTiopov (évtovn
mpofoAn} Tou €BVikoU oTolxelov, EMIKANOES OE Eva
pl{ooTIAOTIKO, @AeAeVBepO  TVEDUQ, ATOTOKO TNG
ToaAAucm s Emavaotaong, xp1ion Tov 6pou «tupavvia» €L

(POPEG - TN OTLYUT) TIOU 0 0p0§ «eAevBeplay amavtatal
HOVO TEOGEPLS — AmoLOIA €0TW KL UTALVIKTIKY TOU
Bpnokevtikoy yapaktipa ™G Emavaotaong k.d.),
APLOTOTEXVIKA YPAULEVO AUTIO TOV GUVTAKTT) TOV, Kol £Vl
agloAoyotato pvnpeio AGyou NG VeDTEPNG EAANVIKNG
YAwooag. XTo  €E0XwG TOAITIKO QUTO  KElEVo,
TapeAAVOLY CELPA AEEEWV LE LoYUPT onpeloAoyia, IOV
amodifouv T Ywplg TEPLOTPOPES ATOPAOT] TWV
EAMvwv v gdevbepia, amodiSovtds ¢ ovtoAoykn
umoaTao, oL omoies StavBiovtat TapdAinia pe TANB0G
emiong Loyupwv pnuatwy, embétwy, petoywv kAT H
XPNON TOUG QPEVOC LEV ETSLOKEL VA EKQOPACEL TNV
amoyvwon mou viowBouv ot emavaotatnpévol EAAnveg
amo Tov «avuTo@opo {uYo Tig 0BwHAVIKTiG TUpavVIiaG»
(«buoTtuxels  meEAOTOVVNGIOUG  YpaLKOUG», «TOUG €
YKapSioug TV AvaoTevaypoug», «abAlav Kataotactyy,
«OTEPTUEVOL ATO OAa TA Slkald pag», «Al xelpeg UdV al
dedepévat péypl tod viv Ao Tag oldnpag GAVGooUS TG
BapBapikiic Tupavviag» K.A.), APETEPOL BE TNV
AKAOVITI] ATOPACLOTIKOTNTA TOUG va evwBolv Ywplg
TEPLOTACHOVG KAl va  SlekSikioouv ot (Slot v
eevBepla TOUG peTd amd awwves SovAetag («pe piov
YVOUNY OHOQOVKWS ATe@acioapey va AdBopey Td &
pUaTA Kal VO OPUNOWEEV KATA TV TUPAVWVY, «{
TAVTEG TVEOLEV TIVOT)V EAeLBEplaG» K.4.). TN CLVEXELX O
ovyypa@éag amaplBuel ta pEAN TOU CWUATOG TWV
EAAMvv, yia va Sooel akopun TeplocoTtept EL@ao Kal
EVTAON OTNV ATOPACLOTIKOTNTA KAL TNV EVOTNTA TOUG
Yl T XEPLA OMUELOVEL OTL NpBE eMTEAOVG 1] WPA Vo
AvBolv amod Tt Papiés alvoideg g Tupavviag Kat va
Tapouy T OTMAQ KaTd TV eXBpwV («Al XETpeg MUY al
Sedepévart péypl tod viv Ao Tag oldnpag GAVGo0UG TG
BapBapikiis Tupavviag, éAvBnoav 1én kat Vwbnoav
peyadoPoywg, kat Erafov ta OTA TPOG UNSEVIOHOV THG
BSeAvpds Tupavviag») yia Ta TSI, TOVilEl TwG TPLY
NTav Taypéva va TEPTATOUV VUXTA KOL UEPA OTNV
uTnpecia Twv gxBpwv, v TOPA OTEVSOUV Yl Vo
ATOKTHO0UV T Stkaldpatd toug («Ot modeg Nuav ol
mepmatolvteg év vuktl kal TMpépa  elg Tag €
VayKapeVOELS TAG AOTIAGYVOUG, TPEXOLV EIC ATOKTN OV T
@V SIKAUWUATOY LAG») YA TO KEQAAL GTUELWVEL TWS
evew TPV €okufe umpootd otov Bapltato {uyo, Twpa
TOV €XEL ATOTVAEEL KL 6TOV VOU TOV BplokeTal povo 1



ehevBepia («H ke@an pag 1) kAlvovoa Tov abxeva UTO T
ov Bapvtatov {uyov, tOv ameteivatev kal GAAo 8&v
@POVET, i TV £Aevbepiavy») yia ™) YA®ooa Tov TpLy
advvatoloe va ek@épel Aoyo aAnBeiag kat Teploptldtav
0g TAPAKANOES TPOG Toug PapPapous Tupavvoug,
Tovilel TG @wvValel pe 6An ™G T SVvaun yu va
QAVTNYHOEL TTAVTOV 0 aépag «TO YAUKUTATOV dvopa T &
AevBeplagy. Tvvoyilovtag autn v avpa eAevbepiog
OV TvéEL 0Toug 'EAANVEG, 0 QVWVUHOG GUYYPA@ENS
OMNUELWVEL [LE EVAPYELA Pl GUYKAOVIOTIKY @pdon: Ev &
VIAGYw GAot dmeacioapey, i va ElevBepwBdpey 1 vax &
TOBAVWEYY!

H ovvéxela meplapPavel v kvpiwg €kkAnon yux
BonBela «OAwV T®V EEEVYEVIGPEVWV EVPWTIATKGDY YEVH
v» (80 €xel onpacio va Tovicoupe TWS e qUTOV TOV
TpOTO, Kol TApOTL TOo Kelpevo amevBlvetal OTIS
KUBEPVITELS, 0 0LOLAGTIKOG ATTOSEKTNG TOV lvat oL Axol
¢ Evpwmmg, péoa o€ éva mAiolo OXL ATOKAELOTIKG
BpnoKeVTIKO, AAAQ evpUTEPA TIOALTIONIKO, a@OU eV
yivetat 6" autd kapla vo&n mept xplotiavikig Evpammg,
Tapd Povo «EEEUYEVIGUEVIG»), OXL YOt VX 6MOOLY TNV
Emavdotaon, aAAd amAwg Yy va @Bacovv ot 'EAAnveg
«TaxVTEPOV» 0TOV LEPO Kat Sikalo oKoTo, Tov Sev elval
GAAOG QaTO TNV QVAGTHON TOU «TETOAALTWPNHEVOU
eMVIKoV Yévougy. Tn BonBeta avtr) v e€etdikevet o
xpnuata, OomAlopd aAAG kat oe MO oThpun,
EVEATILOTMVTAS TIWS LE TNV K11 Toug auTh, ot Aaol g
Evpwmng, 6a avtamodmoouy 6TOUG EMAVAGTATNUEVOUS
EAMVEG Tt T ATTO TA OTIO(X EKEIVOL PWTIGTNKAY GTO
maperBov. Kadovv dniadn toug eupwmaikols Aaovs va
UTEPAGTILOTOUV pia TTavavBpaivn a&ia, OTws auth g
elevBeplag, TPOoPEPOVTAS TOUG GUVELSNTA Evar LEGO YLa
Va TO TETUXOLV AUTO, TNV EAANVIKT ETAVACTACT).

H «Ilpocidomomaois €l Tdg eVPWTATKAG AVAXS», AKOUN
KL av amoteAel ™ Stavontiky Snuovpyla g TEVWAG
ML HUKPTG TIVEVRALTIKNG EALT, S€V TTAOEL VAL ATTOTEAEL EVar
€€0X0 TIOALTIKO KAl SIMAWUATIKO KE(HEVO, TO 0To(0 el
xapaktnplotel -kat Sikaiwg - amd tov T. [Ipdedpo g
Anpoxpartiag k.k. Ipoxomio MavAdmovdo wg «eBViKN
mapakatabnikn», a@ol otV ouvclx m TEpiodog
ovyypang tov, mepiodog évaping ¢ Emavaotaong
tov 1821, amoteAel ovowotikd TN yevéBAwo
Nuépa/mepiodo Tov VENTEPOL EAANVIKOV KpATouG. Evig
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KPATOUG GUVEESEUEVOU — GUUPWVX LLE TO KEIIEVO - IE TO
T'évog ot Slaxpovia tou (kat oxL €Bvoug ac@aiws,
oL aUTo TPOUTPYE TOAAOVUS ALWOVES TIPLY). G TETOLO
0@QEIAOVIE VA TO AVTIUETWTIOOVNE KAl va TO SoUpE
OMUEPQ, LI ETTOYT TPOKAOEWV OAAE KL EVKALPLOV YLa
™ ouyxpovn EAAGSa kat toug ‘EAAnve.

Mapiog M. ABavaconoulog
Méhog EAIN
MNaveniotpuiou Melonovvroou
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200 years after

Meagre wordsfor a grand text on liberty

The document known as “Warning to the European
courts” is a one-page text of political diplomacy, written by
an unknown author and signed by Petrobey Mavromicha-
lis as “Commander-In-Chief of the Spartan and Messenian
Troops”. The text’s full title is: “Warning to the European
courts, by Petros Mavromichalis, patriotic Command-
er-In-Chief of the Spartan Troops, and the Messenian
Senate”.

This is basically a help request letter, addressed to Europe-
an leaders and people, and writtenin eloquent graphic
language, rich in content and meaning.

Its signiicance lies in the fact that this is the Kirst ofXicial
diplomatic document of the Greek Independence Fight,
addressed by the Greek revolutionaries “to the European
courts” from the city of Kalamata.

The original text of the Manifesto sent to the British
Government has been stored in the archives of the British-
Ministry of Foreign Affairs in London (Public Record
OfXice, Zakynthos Hile, n. 2), coming to public light in 1967
thanks to Eleftherios Prevelakis who was then heading the

Modern Greek History Research Centre of the Athens
Academy.

Except for the original text, two more hand-written copies
dating March 25th 1821 are saved in the General State
Archives (G.S.A. Vlachogiannis collection, Rigas Palamidis
Section), and one more in the Zakynthos Kile dating March
23rd 1821.

The manifesto was Kirst published on August 20th 1821, in
the newspaper “Salpinx Elliniki” ("Greek Bugle"), which
was issued in Kalamata by the scholar priest Theoklitos

Farmakidis, marking March 28th 1821 as its composition
date (obviously mistaking 3 for 8).

Although Petrobey Mavromichalis is the one who signs the
proclamation text on behalf of the Messenian Assembly

(Senate), there are serious doubts whether a script of
suchmerit could have been composed and sent in the most
formal of ways to the majority of European royal courts on
the very day that Kalamata was being liberated from the

Ottoman reign. This is the reason why there is no general
consensus on the matter between historians andhistory
researchers. The majority of the former (Kougeas S,
Panagiotopoulos V., Xatzopoulos K. and others) agree on
the fact that the document in question was most probably
composed by conXidants and associates of Alexandros
Ipsilantis, in the area of modern Romania before the onset
of the Revolution, and was sent as a complete text through
Doukakis S. to be received by Papalessas in Greece. This is
where it was most probably copied by some literate
Messenian, signed by Petrobey and sent to Europe.
According to the historians mentioned above, people
likely to have authored such a text are Georgios Lassanis,
Christoforos Perevos, Georgios Kozakis Tipaldos and
Petros Ipitis. On the otherside of the coin, there are few -
mostly Messenian - history researchers (Patriarcheas V,
Metropolitan of Fanari of arsala Ezekiel Stroubos, Skope-
teas St., Feretos M., Zakopoulous A., Galaris D., and others)
who, inKluenced perhaps by their personal love for their
homeplace, seek to prove that the proclamation text may
as well be ascribed to some Messenians cholar, listing
various possiblen a mesin support of their claim (such as
loannis Logothetis - Petrobey’s Kirst secretary, Gerasimos
Pagonis - also Petrobey’s secretary and later Bishop of
Argos, and Nikitas Nifakos - a poet from Mani).

However, what seems more likely to have happened is
what the Kirst view points claim, according to which the
document was scripted by one of Ipsilantis’strustedconii
dants, then received by Papallessas, and possibly copied in
the hands of Gerasimos Pagonis, who gave the text the
formand shape we know of today.

As concerns the content of the proclamation text, athor-
ough look reveals as cript of proto-political - and thus
highly signiicant - conception, in the spirit and language
of the Enlightenment (as evident in the great emphasis
placed on the national element, in the constant references
to a radical, liberal spirit - as derived from the French
Revolution - in the use of the word “tyranny” six times -

when, at the same time, the word “freedom” is only four
times used - in the fact that there is no reference - not
even an implied one - to the religious character of the
Revolution etc.), exquisitely composed by its editor,
comprising also remarkable script legacy for the history of
modern Greek language. In this exquisitely political text,
we trace words of strong resonance, connoting the Greeks’
Wirm resolution for freedom, which itself acquires an
existential meaning. These words are at the same time
embellished by a number of strong verbs. adjectives,
participles etc. Their use aims on the one hand at express-
ing the Greek revolutionaries’ despair in face of “the heavy
and insupportable yoke of Ottoman tyranny” (“the unhap-

» o«

py Greeks of the Peloponnese”, “their deepest groans”,
“miserable condition”, “deprived of all our rights”, “our
hands bound, till present, in the iron fetters of the barbaric
reign’, etc.), and, on the other, at voicing their irresolute
decision to unite beyond limits and to claim their own
freedomafter centuries of slavery (“we have unanimously
resolved to take up arms and Might against our tyrants”,
“we all breathe the air of liberty”, etc. ) In what follows, the
author enumerates the different parts that make up this
united Greek body, in an attempt to further strengthen and
highlight the revolutionaries’ decisiveness and unison;
their hands are described as Kinallybeing close to breaking
free from the heavy bounds of tyranny, and to take up
arms against oppressors (“our hands tied, till present, in
the iron bounds of the barbaric reign, have already burst
their fetters, wholeheartedly rising and taking up arms to
annihilate repulsive tyrants”) feet - though formerly
forced to run night and day in the service of their enemies
- are emphatically described as now rushing to regain
their rights ( “our feet running night and day to execute
orders imposed by merciless taskmasters, run to gain our
rights”) as concerns the head, it is noted that though
previously forced to bow to heavy oppression, it has now
freed itself from the burden and only thinks of liberty
(“our head bowing under the heaviest yoke, has ridden
itself off it, and thinks no other thought but that of
liberty”) the tongue, formerly failing to utter true speech
and limiting itself to begging its barbaric oppressors only,
is described as yelling out loud - so that the air may HXill
with its echoes - “the sweetest name of liberty”. Tosumma-

rizeth is air o ffreedom blowing among Greeks, the
unknown authortellingly uses a remarkable phrase: “in
one phrase, we all decided either to free ourselves or to
perish”!

The text continues with the basic request for help
addressed to “all civilized European nations” (it is here
worth noting that in this way - and though initially
referring to governments - the text basically addresses
itself to the people of Europe, in a context that is not
exclusively religious but rather widely cultural, since there
is no mention to Christian but only to “civilized” Europe)
not for them to save the Revolution per se, but for Greeks
to reach “more quickly” their sacred and rightful goal,
which is no other than the resurrection of the “much
suffering Greek nation”. The help needed is specikied as
money, armor, but also moral support, in the hope that
people of Europe will thus reciprocate to Greek revolu-
tionaries the same light by which they themselves were lit
in the past. They invite, in other words, European people
to support a universal value, such as freedom, consciously
of fering thema means to achieve this - the Greek Revolu-
tion.

Even if “Warning to the European courts” may belong to
the inspire writings of a small cultural elite, it still is an
excellent political and diplomatic text - quite rightfully
described as “national legacy” in the words of former
Greek President Prokopis Pavolpoulos - since, in essence,
the years of its conception - also the onset years of the
Revolution - mark the birth day/period of the modern
Greek State. This is a state aligned - according to the text -
with Genos across time (and not a nation, of course, as this
was already existing many centuries ago). This is also the
way we should see it and handle it today - at a time of
great challenge but also opportunity for modern Greece
and its people.

Marios P. Athanasopoulos
Research and Teaching Fellow
University of Peloponnese
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